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TOM PETERS: JOHN CAGE ik

MUSIC

This presentation will focus on music of John Cage,
one of the most influential composers of the 20t century

ABOUT TOM PETERS

Tom Peters, double bass, is known for his interpretations of contemporary music,
with a special interest in music for double bass and electronics. He has
commissioned solo works for the bass by composers such as Mary Lou Newmark,
Dennis Bathory-Kitsz, Eric Schwartz, Alex Shapiro, Richard Derby, and Robin
Cox. In 2008 Tom released a recording of John Cage’s seminal work 26'1.1499” for
a String Player, with KPFK’s John Schneider performing Cage’s 45’ for a Speaker on
the Tiger Barb Records label. An upcoming Tiger Barb Records release for music for double and
electronics by women composers is slated for 2010. Tom has performed with Southwest Chamber
Music since 1998, and is also a member of the Long Beach Symphony Orchestra, and Ensemble
Green. He is featured in a series of solo concerts at Pasadena’s Boston Court Performing Arts
Complex, and was featured in a live broadcast over Nordwest Radio in Germany in 2004. Tom
teaches double bass at the Bob Cole Conservatory of Music at California State University, Long
Beach, and is a graduate of the Eastman School of Music.

ABOUT SOUTHWEST CHAMBER MUSIC

GRAMMY® Award-winning Southwest Chamber Music has
been bringing PROJECT MUSE in-school performances to
schools throughout Los Angeles County since 1994 with music
that reflects the vast diversity of art music from around the
world. We perform throughout the year in venues throughout
Los Angeles County, including the Armory Center for the Arts,
The Colburn School, and a summer festival at The Huntington
Library.

To learn more about Southwest Chamber Music and our programs, visit www.swmusic.org

e facebook.
and ®° F - www.facebook.com/southwestchambermusic



http://www.swmusic.org/

FEATURED COMPOSERS

John Milton Cage Jr. (September 5, 1912 — August 12, 1992) was an
American composer, philosopher, poet, music theorist, artist,
printmaker, and amateur mycologist and mushroom collector. A
pioneer of chance music, electronic music and non-standard use of
musical instruments, Cage was one of the leading figures of the post-
war avant-garde. Critics have lauded him as one of the most influential
American composers of the 20th century. He was also instrumental in
the development of modern dance, mostly through his association with
choreographer Merce Cunningham, who was also Cage's romantic
partner for most of their lives.

Cage is perhaps best known for his 1952 composition 4°33”, the three
movements of which are performed without a single note being played.
The content of the composition is meant to be perceived as the sounds of the environment that the
listeners hear while it is performed, rather than merely as four minutes and thirty three seconds of
silence, and the piece became one of the most controversial compositions of the twentieth century.
Another famous creation of Cage's is the prepared piano (a piano with its sound altered by placing
various objects in the strings), for which he wrote numerous dance-related works and a few concert
pieces, the best known of which is Sonatas and Interludes (1946—48).

His teachers included Henry Cowell (1933) and Arnold Schoenberg (1933-35), both known for their
radical innovations in music, but Cage's major influences lay in various Eastern cultures. Through
his studies of Indian philosophy and Zen Buddhism in the late 1940s, Cage came to the idea of
chance-controlled music, which he started composing in 1951. The I Ching, an ancient Chinese
classic text on changing events, became Cage's standard composition tool for the rest of his life. In a
1957 lecture, Experimental Music, he described music as "a purposeless play" which is "an affirmation
of life — not an attempt to bring order out of chaos nor to suggest improvements in creation, but
simply a way of waking up to the very life we're living". -Wikipedia
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FEATURED WORKS

433"

433" (pronounced Four minutes, thirty-three seconds or, as the composer himself referred to it, Four,
thirty-three) is a three-movement composition by American avant-garde composer John Cage (1912-
1992). It was composed in 1952 for any instrument (or combination of instruments), and the score
instructs the performer not to play the instrument during the entire duration of the piece
throughout the three movements (the first being thirty seconds, the second being two minutes and
twenty-three seconds, and the third being one minute and forty seconds). Although commonly
perceived as "four minutes thirty-three seconds of silence", the piece actually consists of the sounds
of the environment that the listeners hear while it is performed. Over the years, 4'33” became Cage's
most famous and most controversial composition.

Conceived around 1947-1948, while the composer was working on Sonatas and Interludes, 4'33"
became for Cage the epitome of his idea that any sounds constitute, or may constitute, music. It was
also a reflection of the influence of Zen Buddhism, which Cage studied since the late forties. In a
1982 interview, and on numerous other occasions, Cage stated that 4'33” was, in his opinion, his
most important work. -Wikipedia

267 1.1499” For a String Player

John Cage’s 26" 1.149” for a String Player was written in 1954, though it contains five pieces that
began the whole Time cycle in 1953. The work can be played on any 4-stringed, bowed instrument-
in this case a double bass-and uses a stopwatch that governs events written in graphic notation.
Sound events are marked very precisely in terms of what is to be played, how it is to be played,
where it is to be played, the duration, and the dynamics. Each performance of 26" 1.1499” for a String
Player is different due to the constantly changing tuning of the instrument, and the fact that Cage
intentionally made the work unplayable. The tension in the work arises from the performer’s frantic
attempts to play every note.
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Musical Vocabulary (from the California Standards for the Arts, unless noted otherwise)

Chance Music Any part of a musical work is indeterminate if it is chosen by chance, or if its performance is not precisely
specified. The former case is called "indeterminacy of composition"; the latter is called "indeterminacy of performance" (Simms
1986, 357).

DYNAMICS are various degrees of volume in the performance of music, such as loud and soft.

EXTENDED TECHNIQUES are unconventional, unorthodox or “improper” techniques of playing musical instruments, in order
to expand and explore the possibilities of different instruments.

IMPROVISATION is the spontaneous creation of music.

An INTERVAL is the distance in pitch between two tones.

A MELODY is an organized sequence of single notes.

The METER is the grouping of beats by which a piece of music is measured.

PONTICELLO is a string instrument technique where one plays on the bridge of the instrument to achieve a special effect.
RHYTHM is the combination of long and short, even and uneven sounds that convey a sense of movement in time.
SCORDATURA is an alternate tuning used for the open strings of a string instrument. It is an extended technique used to
allow the playing of otherwise impossible melodies, harmonies, figures, chords, or other note combinations.

A SCORE is the written form of the entire composition. All players have a part of the score for their instrument, unless they have
memorized the notes.

SOUND PERCEPTION is how you interpret what you hear and where you hear it.

The STRING FAMILY (also called Chordophones) is the group of instruments that uses strings to produce sound. The strings
are made of gut, steel, or nylon. Stringed instruments can be played with a bow- a long stick that has horsehair attached to it, or
they can be played by plucking or strumming the strings with the fingers.

The TIMBRE is the tone color or character of sound heard.

The TONALITY (KEY) is the tonal center of a composition.

TREMOLO is a shaking sound which is achieved by repeating the same note extremely quickly or by playing two notes very
quickly, one after the other.

TUNING is to adjust a music instrument to the desired frequency or pitch.

Continue Learning with these Internet Resources:

For more information on Tom Peters, visit:
http://www.myspace.com/tompeterssolobass

For more information on our featured composer John Cage, visit these websites:
http://en.wikipedia.org/wiki/John_Cage

http://www .pbs.org/wnet/americanmasters/episodes/john-cage/about-the-composer/471/
http://www johncage.info/

To try to create your own composition at
www.creatingmusic.com

Another excellent interactive website for kids with information about instruments is www.playmusic.org
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http://www.playmusic.org/

Look for Southwest Chamber Music’s

Grammy®-Award winning recordings on

e Itunes, www.classicsonline.com, & www.cdbaby.com!

Check out Tom Peter’s performances in

Composer Portrait Series featuring works of John Cage

- - Harry Partch .

Volumes 2, 3, & 4 of Southwest Chamber Music’s

Complete Chamber Works of Carlos Chdvez:
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For more information and to access exciting educational videos and podcasts:

1.800.726.7147 or visit our website www.swmusic.org

and % geeomeafan www.facebook.com/southwestchambermusic


http://www.classicsonline.com/
http://www.swmusic.org/

Come to Our Concert!

CAGE & RAUSCHENBERG
Hear the music of Cage in a perfect environment of
50 pieces created by Cage’s friend Robert Rauschenberg

Saturday, January 23 at 8pm
Saturday, February 6 at 8pm

Armory Center for the Arts

145 N. Raymond Ave., Pasadena, CA 91103
Mention your school name and attend for FREE!
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Southwest Chamber Music’s educational programs are funded in part by the

Aaron Copland Fund for Music, Amphion Foundation, Ann and Gordon Getty Foundation, Argosy Foundation
Contemporary Music Fund, B.C. McCabe Foundation, California Arts Council, The Capital Group Companies
Charitable Foundation, City of Pasadena Cultural Affairs Division, The Cultural + Planning Group, D’Addario
Music Foundation, Dept. of Cultural Affairs — City of Los Angeles, Fletcher Jones Foundation, Frieda C. Fox
Family Foundation, Fromm Music Foundation, Green Foundation, Henry Family Fund, James Irvine
Foundation, Los Angeles County Arts Commission, Los Angeles Philanthropic Committee for the Arts,
Metropolitan Associates, National Endowment for the Arts, Pasadena Arts League, Pasadena Educational
Foundation, Pasadena Showcase House for the Arts, Pasadena Tournament of Roses Foundation, Supervisor
Michael Antonovich, U.S. State Department, Wells Fargo Foundation.
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